Delight for collectors
as a bigger Frieze
unites old and new

15th-century angel for
sale alongside art fair's
comtemporary works
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For the art world, this week means one
thing: Frieze, the most important con-
temporary art Fair in Britain, the anmual
event around which a thousand gallery
openings and museum events bloom.

But this year is different. For the first
time, there are mot one but two Friezes
in London.

At the north end of Regent's Park, all is
calm and soft carpeting: grey walls hung
with quattrocento Madonnas, or photo-
graphs documenting Yugeslav perform-
ance art from the 1970, of bronze-age
mietal armlets from central Asia. This is
Frieze Masters, the new fair showing art
from the ancient world to the year 2000,

Attheo ond of the park it is
brazh and beld, with dealers' booths
painted stricthy white and arrayed with
a dazzle of brand new ant: this is Frieze
art fair, now in its 10th edition, selling
purely contemporary work.

The word in the park was that Frieze

Masters was a hit - o much £o that some |

shadow the more established contempe.
rary fair, or make it ook, as one artist put
it, “sharmmy™.

the offerings at the Jean-Luc Baroni
stand. “I'm barely 3 sixth of the way

, round but if I had the money there are

already 30 things I'd like to have, There's
an André Derain 1'd kill to own ...~

Charles Asprey, a collectorof con-
teTmporary art, was also enthusiastic
about Masters. “To see megalithic
axeheads alongside Kurt Schwitters col-
lages just made my day. Newness is old,
and oldmess is being reconsidered,” he
pronoundoed.

Some of thote megalithic aocheads
were avallable fior E850 - a snip com-
pared with contemporary art prices,
{The only art you can buy fior that at
Frieze art fair is a print from Allied Edi-
tions, though there was a stack of free
posters by artist Jeremy Deller at Modern
Institute’'s stand.) i

The axehead dealer was Rupert Wace,
who also deals in ancient Egyptian and
classical art. 1t was clear why he had
turmed up: contempomary has completely
dominated the art market ower the past
decade, and dealers in art from other
perinds would not mind a little of what
has become known as the Frieze effect.

“It's an opportunity for us to show
ancient art 1o people who are more used
to booking at contemporary art. Ii'sa
chance to find a new audience - that's
the hope,” he said.

Dweaber Jean-Luc Barond, who had

| brought work including a 17th-century

watercolour sketch by lacob Jordasns,
agreed: "A lot of us have been feeling a
bit Frumtm that 5o many collectors
have been buying only conte

art. But at mmﬂ“ﬁ; mmﬁﬁm a
chance to see what we've got - otherwise
it"s going tobe the end.”

It's not all bronze age armlets, sco balls by Valeska Soares at Frieze art fair Photograph: David Levene for the Guarndian

At dealers Coll & Cortés, there was a
Francisco de Zurbarin for £725,000; at
Stair Sainty, a Théodore Géricault for
“upwards of a million®.

A 15th-century Siennese or Luccan
angel in carved, painted wood, nearly

lifesize (and a sometime transvestite - llt-

the marks om his ears showed that he had
been transformed into a Madonna at one
point in history, and decked with jewal-
bery) could b had fior about £1 1
from ltalian dealers Bacarelli BmumE.
And the talk of the fair? A trio of
rifying 13th-century gargoyles that once
| graced the roof of Hagenau cathedral
| inGermany. Asked the price tag, dealer
| Sam Fogg said: “1don't want to tell the
| Guardian. But they ane very expensive."

Bt wiho was buying? Thirty-six min-
| wtes into the first V1P hour at Frieze Mas-
ters, Wace had $0dd four works.

Others were not o lucky. Speaking
about the contem earket, ome gal-
lerist at Frieze art fair, who preferred not
o be mamied, said: *There are a bot of peo-
ple buying stuff that's easily
ablie, that’s a brand®. But she said that for
less well-known artists, and more chal-
lenging work, the market was “rank®.

Georgina Adam, editor-at-lange of

| the Art Mewspaper, agreed. “The top
end is but there is a much bigger
in the mdddle range,” she said.
L= are looking
| brand names.~
- Inthe VIP queue for Friezeart far,

trophy works and

amid the air-kissing and designer hand-
bags, one collector was heard to say to
another: “There are more Brazlians in
this queue than there are in 580 Paulo.”
Fatently not true: but there was a hint
of optimism in the air in relation to the
burgeoning of Brazil's economy, Could
Brazilian buyers be the naxt wanne of
hig-money collectors, after the Chinese.
Cataris and Russians? Mo slouches when
it comes to identifyring growth markets,
the lwwm Cube ig set to
- in ?ruﬂuh this autumi.
mt:: cautbously optimistic-
10 good Brazilian col-
bectors, but now there are people | barely

' know that ate clients of the gallery.”




